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PERFORMANCE NOTES

Instrumentation

Dismantled Piano
Percussion 
Viola
Double Bass

Duration: ca. 13 minutes

The score is laid out according to where each performer is positioned on stage (see Stage Setup for more details).

This piece does not require a conductor. However, one of the performers should lead the piece and cue where appropriate.

A stopwatch should not be used. All timings are approximate (see General Notation for more details).

The performers should read from the full score rather than from individual parts.

Stage Setup

Dismantled Piano Setup
The performer should stand throughout.

The dismantled piano consists of the inside (i.e. the soundboard, frame and exposed strings) of an upright piano.

The dismantled piano should be placed flat and string side up on top of two upright, empty metal oil barrels (one of which should be played by, and therefore 
accessible to the percussionist) and turned so that, from the performers perspective, the strings to the left are the bass strings. 

The performer is required to have 1 x superball mallet, 1 x soft timpani mallet, 1 x retractable metal-stranded drum brush (referred to as a “drum brush” throughout 
the score), 4 x metal thimbles, and 1 x bow (violin, viola or cello bow) to use on the instrument.

The drum brush should be half-open throughout the performance.
 

Percussion Setup
The performer should be seated throughout.

The percussion instruments are a snare drum and an upright empty metal oil barrel (which should be supporting one side of the dismantled piano).

The snare drum should be placed on the performers lap, but the snare wires should not be impeded in any way. The strainer should be switched off throughout. 
The oil barrel should be to the performers right, at a distance of between 50 cm and 80 cm from the performer.

The performer is required to have 1 x retractable metal-stranded drum brush (referred to as a “drum brush” thoughout the score) and 1 x circular, plastic-stranded 
scrubbing brush (ca. 8 cm in diameter, referred to as a “scrubbing brush” throughout the score) to use on the instrument.

The drum brush should be half-open throughout the performance.

Viola Setup
The performer should be seated throughout.

The viola should be placed upright on the performer’s lap and held in the style of a miniature cello.

The performer is required to have 2 x bows to use on the instrument. Bow 1 should be loosened to the point where its hair hangs with significantly less tension 
than normal. Bow 2 should be set to the standard tension.

Double Bass Setup
The performer should stand throughout.

Scordatura: String IV should be tuned down approximately one octave (E0       E-1), to a point where the pitch is barely audible.

A deflated rubber balloon should be tied around string IV, ca. 4 cm from the bridge, to suppress some of the string’s overtones.

The performer is required to have 1 x bow to use on the instrument. This should be set to the standard tension at the beginning of the performance, though the 
performer is required to loosen it later.

i

PERCUSSION
(seated)

VIOLA
(seated)

AUDIENCE

DISMANTLED

PIANO

(standing)

DOUBLE BASS
(standing)

oil barrel (played by
percussionist).

distance of 
between
50 cm–80 cm

The performer should
stand behind the

dismantled piano,
facing the audience.



PERFORMANCE NOTES (CONTINUED)

General Notation
Rhythmically, this piece is non-metrical. In other words there is no discernible pulse. For this reason, traditional bars and beats have not been notated. Instead,
musical cells have been plotted on a horizontal timeline. These cells indicate when the performers should be playing, and the blank spaces in between represent 
a period in which they should either be silent or allowing their previous statement to ring out. The timeline is divided into various sized segments that are measured 
in seconds, and the length of each segment is indicated above the system. These segments are used in order to clearly align certain entries, exits and actions, and 
to make the pacing easier to interpret. The timeline is only an approximate guide. The performers should not follow stopwatches, but instead should use their 
collective intuition to dictate the length of each phrase. As the instruments in this piece are used in unconventional ways, traditional staves have been eschewed, 
for the most part, in favour of a series visual graphs that represent the various shifting parameters of each performer’s part.

                   When a passage has this written above it, one should not try to interpret the notation precisely, but instead try to approximate the textural
                 density using all of the notated actions, though not necessarily in the written order. The text written after the colon briefly describes the overall 
                  sound one should aim for. Note that this only applies to the section from rehearsal mark       as far as rehearsal mark      , where there is too
                 much notational detail to be reproduced exactly and the sound is intended to be chaotic and densely layered.

Points of Viola Bow 1
The 1/2 point and 1/4 point of Viola Bow 1 are referred to a number of times in the score. See the illustration below which shows the location of these points.

Hands

Clefs (in order of appearance)
Dismantled Piano

Percussion

A0

SOUND BOARD

Stir drum brush into bridge of A0 clef. A notehead 
followed by a solid horizontal line on the 
corresponding stave depicts when and for how long 
one should stir the drum brush into the bridge of the 
note A0 (where C4 = middle C). When performing 
this action, one should focus the strand tips on a 
single spot on the bridge and stir at a moderate pace. 
The action should feel like drawing repeating circles 
in the air with one’s wrist, rather than like twisting a 
screwdriver. Ensure the stands simultaneously make 
contact with the strings (between the bridge pins only) 
and the wood of the bridge itself. The sound should 
be crackly, busy and complex.

Busily tap frame clef. A     symbol on the 
corresponding stave depicts when one should tap 
on the metal frame with the fingertips and thumb 
tips of both hands. Note that the amount of symbols 
does not equal the number of movements in a 
gesture, but rather the length of time that gesture 
should be performed for. As metal thimbles are placed 
on one’s forefingers and middle fingers, the sound 
generated by these fingers should be louder and 
harsher than by those without thimbles. Aim for as 
busy a sound as possible.

Push drum brush along snare drum clef. A notehead 
followed by a solid, thick horizontal line on the 
corresponding stave depicts when and for how long 
one should slowly push the metal strand tips of the 
drum brush along the top head of the snare drum. 
The drum brush should be held at an angle of ca. 45° 
in relation to the top head and the action should be 
performed against the grain to achieve maximum 
friction. Note that repetition of this gesture will likely 
result in part of the top head’s outer coating peeling 
off.  

Tremolo drag drum brush along snare drum clef. A     
symbol on the corresponding stave depicts when one 
should drag the metal tips of the drum brush over and 
back as quickly as possible on a ca. 4 cm² area of the 
snare drum’s top head. Note that the amount of 
symbols does not equal the number of movements in a 
gesture, but rather the length of time that gesture 
should be performed for. Also note that repetition of 
this gesture will likely result in part of the top head’s 
outer coating peeling off.

(Continued on the next page).

Busily tap soundboard clef. A     symbol on the 
corresponding stave depicts when one should tap 
on the soundboard with the fingertips and thumb 
tips of both hands. Note that the amount of symbols 
does not equal the number of movements in a 
gesture, but rather the length of time that gesture 
should be performed for. As metal thimbles are placed
on one’s forefingers and middle fingers, the sound
generated by these fingers should be louder and
harsher than by those without thimbles. Aim for as 
as busy a sound as possible.

Twist scrubbing brush on snare drum clef. A solid
curved line on the corresponding stave depicts 
when and at what rate one should twist the 
scrubbing brush, with its strands facing down 
against the top head of the snare drum. A dashed
horizontal line depicts when one should pause
this action and hold the scrubbing brush in place. 

Tremolo beat side of metal oil barrel with soft 
timpani mallet clef. A     symbol on the 
corresponding stave depicts when one should 
gently beat the side of the metal oil barrel (towards 
the centre) as quickly as possible with a soft 
timpani mallet. Note that the amount of symbols 
does not equal the number of movements in a 
gesture, but rather the length of time that gesture 
should be performed for. The sound should be 
resonant with very little attack.

FRAME

N Q

1/2 point(3/4 point) 1/4 point (0/4 point)(4/4 point)

Perform the specific gesture(s) using one’s right hand.

Perform the specific gesture(s) using both hands.

Perform the specific gesture(s) using one’s left hand.R.H.

B.H.

L.H.

ii

Approximate: 
Description of
overall sound.



PERFORMANCE NOTES (CONTINUED)

Clefs (continued)
Percussion (continued)

Viola

                

  

Double Bass

Symbols (those not explained under Clefs, in order of appearance)
Dismantled Piano

iii

Tremolo tap loose snare wires against bottom head 
of snare drum clef. A     symbol on the corresponding 
stave depicts when one should quickly tap the loose 
snare wires against the bottom head of the snare drum 
with one’s fingers. Note that the amount of symbols 
does not equal the number of movements in a gesture, 
but rather the length of time that gesture should be 
performed for.

Arpeggio on belly clef. A solid curved line on the 
corresponding stave depicts when and at what rate 
one should arpeggio the bow on the curved belly of 
the instrument.

Position on belly of instrument clef. A dashed horizontal 
line on the corresponding stave depicts the position 
of the bow on the belly. 

Tremolo/rattle clef. A     symbol on the corresponding 
stave depicts when one should perform a tremolo, and
a    symbol depicts when the performer should quickly 
and chaotically rattle Bow 1 against a specific part of 
the instrument. Note that in both cases, the amount of 
symbols does not equal the number of movements in 
a gesture, but rather the length of time that each 
gesture should be performed for.

Behind the nut tablature clef. A notehead followed by 
a solid horizontal line on the corresponding stave 
depicts when and for how long one should bow a 
specific string(s) behind the nut.

Adapted tablature clef. The symbols and lines on 
the corresponding stave depict what type of actions
(see Symbols) as well when these actions should
occur on a specific string(s) of the instrument.

Position on belly of instrument clef. A dashed horizontal 
line on the corresponding stave depicts the position 
of the bow on the belly. A solid curved line depicts the 
position of the bow, as well as when and at what rate 
one should drag it bow along the belly.

Play the sound and then let it ring.

Beginning of the pattern.

Repeat the pattern ad libitum on to the next system.

Repeat the pattern ad libitum until the end of the 
solid horizontal line and let the sound ring.

Upbow.

(Continued on the next page).

Bow angle clef. A dashed horizontal line on the 
corresponding stave depicts the angle of the bow in
relation to the surface it is touching (in this case the
corner of the bridge face/belly of the instrument). A
solid curved line depicts the angle, as well as when 
and at what rate one should twist the angle of the 
bow in order to make a percussive crackling sound.

Bow tip of Bow 1 clef. A solid horizontal line on the
corresponding stave depicts when and for how long
one should should bow the almost perpendicular
wooden tip of Bow 1 with Bow 2.

Adapted tablature clef. The lines of the corresponding 
stave signify the individual strings of the instrument, 
where the top line is string I. The symbols on this 
stave depict what type of actions (see Symbols), as 
well as when these actions should occur on the given 
string(s).

Bow angle clef. A dashed horizontal line on the 
corresponding stave depicts the angle of the bow in 
relation to the surface it is touching (in this case the 
corner of the bridge face/belly of the instrument). A 
solid curved line depicts the angle, as well as when 
and at what rate one should twist the angle of the 
bow in order to make a percussive crackling sound.

Tremolo beat the strings within the note-range of the 
given cluster and let the sound ring. As this is
performed with a soft timpani mallet, it is only possible 
to focus on a maximum of two notes at a time, so one 
should continuously alternate between the different 
strings within the note-range. The solid curved line 
depicts the rate at which this alternation should
happen. The sound should be resonant with very little 
attack.

End of the pattern (to be repeated afterwards ad 
libitum).

Repeat the pattern ad libitum until the end of the 
solid horizontal line.

Downbow.

Sound the given cluster continuously. The solid 
horizontal line depicts how long one should do this 
for.

∏∏
∏ hair of 

bow
wood of
bow

ARCO

I
II
III
IV

I
II
III
IV

I
II
III
IV

œœ

œœ

Repeat ad libitum.

œ

Repeat ad libitum.

Repeat ad libitum.



PERFORMANCE NOTES (CONTINUED)

Symbols (continued)
Dismantled Piano (continued)

Percussion

Viola

Double Bass 

                

iv

Repeat the group of patterns ad libitum until the end 
of the solid horizontal line.

Beginning of the pattern.

Repeat the pattern ad libitum until the end of the 
solid horizontal line.

Crescendo from silence.

Dynamic not applicable. Here, the particular 
parameter this refers to (an angle or a position) 
remains static and helps to shape the overall sound 
rather than generating a sound on its own.

Dynamic not applicable to the relevant parameter
throughout the ad libitum repeat, regardless of any 
subsequent dynamic changes made to the larger 
group of patterns as a whole. The parameter in 
question (an angle or a position) remains static and 
helps to shape the overall sound rather than 
generating a sound on its own. 

Repeat the group of patterns ad libitum on to the
next system.

Repeat the pattern ad libitum on to the next system.

Pluck the given string with one’s fingernail.

Pluck the given string with one’s fingertip.

Modulate between  f  and  �f  at one’s discretion.

Beginning of the pattern.

End of the pattern (to be repeated afterwards ad 
libitum).

Play harmonic “Y” of the given string. The solid 
horizontal line depicts how long one should do this for.

Dynamic not applicable to the relevant parameter
throughout the ad libitum repeat, regardless of any 
subsequent dynamic changes made to the larger 
group of patterns as a whole. The parameter in 
question (an angle or a position) remains static and 
helps to shape the overall sound rather than 
generating a sound on its own. 

Dynamic not applicable. Here, the particular 
parameter this refers to (an angle or a position) 
remains static and helps to shape the overall sound 
rather than generating a sound on its own.

Pluck the given string with one’s fingertip.

Repeat the group of patterns ad libitum on to the
next system.

End of the pattern (to be repeated afterwards ad 
libitum).

Repeat the pattern ad libitum on to the next system.

Decrescendo to silence.

Beginning of the pattern.

End of the pattern (to be repeated afterwards ad 
libitum).

Repeat the group of patterns ad libitum until the end 
of the solid horizontal line.

Repeat the pattern ad libitum until the end of the 
solid horizontal line.

Flick the given string with one’s fingernail.

Flick the given string with one’s fingertip.

Play the given string while muting it. The solid 
horizontal line depicts how long one should do this 
for.

Repeat the pattern ad libitum until the end of the 
solid horizontal line.

Repeat the pattern ad libitum on to the next system.

Repeat the group of patterns ad libitum until the end 
of the solid horizontal line.

Slap all four strings against the fingerboard (around
the flautando bowing area) with the palm of one’s 
left hand. This should be a short percussive noise with
no discernible pitch.

Modulate between  f  and  �f  at one’s discretion.

Y

X

n/a

n/a

n/a  
(throughout repeat)

n/a  
(throughout repeat)

Mod. between 
f  and  �f

Repeat ad libitum.

Repeat ad libitum.

Repeat ad libitum.

Repeat ad libitum.

Repeat ad libitum.

Repeat ad libitum.

Repeat ad libitum.

Repeat ad libitum.

Repeat ad libitum.

Repeat ad libitum.

Mod. between 
f  and  �f



R.H.

VIOLA

DOUBLE
BASS

DISMANTLED
PIANO

PERCUSSION

30″

Bow 1 (loosened tension): Grip by the 
wood at 1/4 point. 

Lean firmly (so that the wood of the bow 
presses against the back of the hair).

∏∏
∏

n/a

60″

Repeat ad libitum.

1/2 point of Bow 1 (in contact with 
instrument).

corner of bridge face/belly of viola

n/a

n/af

f

n/a  (throughout repeat)

L.H.

Bow 2 (standard tension): Standard grip.

Synchronise bowing with Double 
Bass (in opposite bowing directions).

pp

ARCO

mp

mp f

15″

/

œœ
?

œ

pp pppp

mf

Soft timpani mallet.

Superball mallet.

Firmly beat the most resonant section of 
the sound board.

30″TIME

pp
X

Bow (standard tension): standard grip

Synchronise bowing with Viola (in 
opposite bowing directions).

X

Stop synchronising 
bowing with Viola, 
but maintain a 
similar bowing 
speed.

Stop synchronising 
bowing with Double 
Bass, but maintain 
a similar bowing 
speed.

Repeat ad libitum. Allow the loosened string IV to occasionally rattle 
against the fingerboard as the bowing dynamic increases. This should 
compliment the complex rattling texture performed on Viola.
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SNARE DRUM:
Scrubbing brush.

SNARE DRUM:
Drum brush: Grip by
strands like a pen.

Strainer switched 
off throughout.

pp

f

L.H.

R.H.

B.H.

L.H.

R.H.

5

œ

I
II
III
IV

A C D

Scordatura: String IV should be 
tuned down approximately one 
octave (E0       E-1), to a point 
where the pitch is barely audible.

Silently put down soft timpani mallet.

Silently put down superball mallet.

Silently pick up 
drum brush.

Silently pick up soft 
timpani mallet.

B



R.H.

VLA.

DB.

DIS.
PNO.

PERC.

∏∏
∏

n/a  (throughout repeat)

Repeat ad libitum.

(Repeat ad libitum).

1/2 point of Bow 1.

f

f

�

�

�mf

L.H.

L.H.

( f )

Repeat ad libitum.

œœ
?

œ

pp

pp mp

Soft timpani mallet.

Gradually pulse between right hand and left hand. Allow the textures to overlap.

Drum brush: Grip by strands like a spoon.

Gradually pulse between right hand and left hand. Allow the textures to overlap.

15″ 45″ 15″

R.H.

B.H.

L.H.

R.H.

œ

p

mp mf

mf f

œ œ Repeat ad libitum.

Repeat ad libitum.

mff

‘“
œœ œœ œœ

p

A0

œ œ œ œ

Repeat ad libitum.

Repeat ad libitum.

2

( f ) �
X

�

5

(   )

mf

I
II
III
IV

E

ARCO

n/a

n/a

n/a

n/a

(Drum brush: Grip by strands like a pen).
Temporarily put down drum brush 
and pick up soft timpani mallet.



VLA.

DB.

DIS.
PNO.

PERC.

L.H.

L.H.

Repeat ad libitum.

30″ 30″ 60″ 15″

R.H.

mf

mf

mp

œ

(SNARE DRUM)
(Repeat ad libitum).

Repeat ad libitum.

f pp
X

pp

3

OIL DRUM:
Soft timpani mallet (put down when 
required). (Soft timpani mallet).

(SNARE DRUM):
              Drum brush: Grip by
              strands like a pen. 

(SNARE DRUM):
              (Drum brush: Grip by
              strands like a pen).

f

L.H.
(Repeat ad libitum).

mf p

R.H.
(Repeat ad libitum).

mp

R.H.

(Repeat ad libitum).

p

�

mp mp mp mp (swell to)

I
II
III
IV

I
II
III
IV

General Notation
Rhythmically, this piece is non-metrical. In other words there is no discernible pulse. For this reason, traditional bars and beats have not been notated. Instead,
musical cells have been plotted on a horizontal timeline. These cells indicate when the performers should be playing, and the blank spaces in between represent 
a period in which they should either be silent or allowing their previous statement to ring out. The timeline is divided into various sized segments that are measured 
in seconds, and the length of each segment is indicated above the system. These segments are used in order to clearly align certain entries, exits and actions, and 
to make the pacing easier to interpret. The timeline is only an approximate guide. The performers should not follow stopwatches, but instead should use their 
collective intuition to dictate the length of each phrase. As the instruments in this piece are used in unconventional ways, traditional staves have been eschewed, 
for the most part, in favour of a series visual graphs that represent the various shifting parameters of each performer’s part.

                   When a passage has this written above it, one should not try to interpret the notation precisely, but instead try to approximate the textural
                 density using all of the notated actions, though not necessarily in the written order. The text written after the colon briefly describes the overall 
                  sound one should aim for. Note that this only applies to the section from rehearsal mark       as far as rehearsal mark      , where there is too
                 much notational detail to be reproduced exactly and the sound is intended to be chaotic and densely layered.

Points of Viola Bow 1
The 1/2 point and 1/4 point of Viola Bow 1 are referred to a number of times in the score. See the illustration below which shows the location of these points.

Hands

Clefs (in order of appearance)
Dismantled Piano

Percussion

F

(Repeat ad libitum).

( � )ARCO

pp

(Repeat ad libitum).

( � )

∏∏
∏

?

A0

Silently put down
Bow 2.

Silently move 
Bow 1 in front of 
the strings.

B.H.

Silently put down drum brush.



VLA.

DB.

DIS.
PNO.

PERC.

45″ 45″ 15″

p

(Repeat ad libitum).

(p) pp

(Repeat ad libitum).

(mp) pp

(p) pp

4

L.H.

R.H.

(Repeat ad libitum).

(Repeat ad libitum).

(mp) pp

13I
II
III
IV

pp mp

I
II
III
IV

œ
Repeat ad libitum.

Bow 1 (loosened tension): Standard grip.

G IH

L.H.

R.H.
?

A0

Bow (standard tension): 
Standard grip.

B.H.

R.H.

Silently put down drum brush.

Silently put down scrubbing brush.

Silently move bow in front of the strings.



5

DB.

DIS.
PNO.

PERC.

15″ 45″ 30″

pppp

Bow (standard tension): Standard grip.

Bow the strings of the below notes behind the agraffe (just in front of the pins).

R.H.

R.H.

(Repeat ad libitum).

(Repeat ad libitum).

(mp)

13I
II
III
IV

Repeat ad libitum.

ppp

ppp

VLA.

œœ
◊ma

pp
&

J K

I
II
III
IV

Loosen the tension of the bow so that the hair hangs with
significantly less tension than normal. Silently thread the 
bow behind the strings and on to the belly of the double 
bass.

Silently thread the bow behind the strings and on to the 
belly of the viola.

B.H.

R.H.

Silently pick up 
bow.

Silently put down soft timpani mallet.

Silently put down bow.



6

R.H.

VLA.

DB.

DIS.
PNO.

PERC.

∏∏
∏

n/a  (throughout repeat)

Assist one’s right hand in 
maneuvering Bow 1.

1/2 point of Bow 1.

p

p

mf(mp)mp

L.H.

15″ 30″30″

R.H.
mp

Bow 1 (loosened tension): Grip by 
the wood at 1/4 point. 

Lean firmly (so that the wood of the 
bow presses against the back of the 
hair).

Bow (loosened tension): Standard 
grip. 

Lean firmly (so that the wood of the 
bow presses against the back of the 
hair).

Repeat ad libitum.

mf(mp)

mpR.H.

n/a  (throughout repeat)

1/2 point of the bow.

p Repeat ad libitum.

Assist one’s right hand in 
maneuvering the bow.L.H.

SNARE DRUM:
Drum brush.œ

L M

mp

Silently pick up drum brush.

Silently put metal thimbles on the forefingers and middle fingers of both 
hands.B.H.



7

R.H.

R.H.

VLA.

DB.

DIS.
PNO.

PERC.

∏∏
∏

n/a

1/2 point of Bow 1.

�

�

f

L.H.

L.H.

15″ 15″30″

R.H.

�

Repeat ad libitum.

Repeat ad libitum.

I
II
III
IV

SOUND BOARD

FRAME

B.H. f

Approximate: Busy, colourful and uneven 
tapping.
Fingers (thimbles placed on forefingers and 
middle fingers).

Fingers (as above).

f

Repeat ad libitum.

Approximate: Busy and violent scratching.
SNARE DRUM:
Drum brush.

Approximate: Intermittent rattling.
SNARE DRUM:
Fingers.

�

�f

1/2 point of the bow.

Approximate: Violent and uneven 
crackling and rattling.
Bow 1 (loosened tension): Grip by the wood 
at 1/4 point. 

Lean firmly (so that the wood of the bow 
presses against the back of the hair).

Approximate: Busy, violent and uneven
scurrying.
Fingers.

Normale/sul tasto (range of fingers).

Mute strings I–IV with thumb.

Mod. between  f  and  �f

Repeat ad libitum.

L.H.
I
II
III
IV

Approximate: Busy, violent and uneven
plucking and slapping.
Fingers.

Sul tasto/flautando (range of fingers).

Partially mute strings I–IV with thumb.

Mod. between  f  and  �f

Repeat ad libitum.

Repeat ad libitum.

Approximate: Violent and uneven 
scratching.
Bow (loosened tension): Standard grip.

Lean firmly (so that the wood of the bow 
presses against the back of the hair).

n/a Repeat ad libitum.

N O

Silently remove metal thimbles from the 
forefingers and middle fingers of both 
hands and pick up soft timpani mallet 
with R.H..

Silently put down Bow 1.

Silently put down drum brush.



DB.

DIS.
PNO.

PERC.

15″ 90″ 15″

VLA.

8

œœ
?

pp

Soft timpani mallet.

‘“

(Repeat ad libitum).
L.H.

(Repeat ad libitum).

R.H.

pppp

P Q

I
II
III
IV

L.H.

Silently put down bow.


